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impressive critical study to appear 1n a2 Western language
to date, Japanese Court Poetry by Robert Brower and Earl
Miner (Stanford University Press, 1961), treats the
Manyoshz 1n considerable detail and also gives a general
background to the themes and methods of Japanese
poetry. Translations continue to appear, some profiting
by the new interpretations of the texts, others represent-
ing little more than reworkings in somewhat more
poetic language of existing versions.

Interpretations of the Manyoshz have inevitably re-
flected the outlook of the modern critic almost as much
as they conveyed the intent of the original poets Read-
ing the Introduction to this edition of the Manydshiz, we
cannot help but be struck by the repeated allusions to a
philosophy of the Japanese state which, though normal
in 1940, has largely been discredited since. Not only is
the imperial authorship of many poems stressed (though
more recent scholars cast doubt on these attributions,
aware that anonymous poems were often dignified by
associations—however unlikely—with rulers of the
distant past), but the glory of the Imperial House 1tself
is proclaimed in a manner as foreign to the Japanese of
today as to ourselves: ““Turning to human relations,
Japanese clan morality in 1ts purified form—namely, that
which is based upon the consciousness of the Imperial
House as the supreme head of all clans—manifests itself
in the Manyosh# in spontaneous sentiments of the loveli-
est kind, giving the Anthology its chief distinction.”
During the war years of 1941—45, the “‘spirit of the
Manyishz’’ was constantly invoked by literary men.
They meant by the phrase worship of the Emperor and
an insistence on ‘‘pure Japanese’’ virtues untainted by
foreign influence or by the over-refined, effeminate senti-
ments displayed in later poetry. As a result of the defeat
of Japan in 1945, the Manyoshz acquired still another
meaning: this time it was acclaimed as a “‘democratic’”
anthology that was given its chief distinction by the
poetry of the common people (or of the humbler ranks
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literatures, they were subsequently revised by the Eng-
lish poet Ralph Hodgson, a resident of Japan at the time
Collaboration between Japanese and Western scholars
has often been urged as the best solution to the eternal
problem of how to produce translations of difficult works
which are at once accurate and of literary distinction
but, as far as I know, The Manyoshz 1s the only successful
example of such collaboration Generally, the Western
member of the team unconsciously secks to recast the
literal translations from the Japanese prepared by his
colleagues into an 1diom which he himself favors, though
it may be inappropriate, or else he intrudes foreign
imagery and thoughts in an attempt to make the poetry
more appealing to a Western audience His Japanese col-
laborators 1n such cases tend to refrain politely from ex-
pressing any objections Here, however, the combination
worked exceptionally well, a tribute equally to the
Englishman and the Japanese

The original edition of this translation was published
in 1940 Since then Manydshz studies have been extremely
active 1n Japan, and new discoveries have repeatedly
affected our understanding of different poems To cite a
very simple example. the poem by the Emperor Tenji on
the three hills Kagu, Miminashi, and Unebi (p. 5) was
long considered to refer to two male hills (Kagu and
Miminashi) quarreling over a female hill (Unebi), but
scholars have recently suggested that Kagu and Mimi-
nash: were two female hills 1n love with the same male
hill, Unebi. Other discoveries have a broader applica-
tion; the most important, probably, being that the
Japanese language in the Manysshii period had eight
vowels 1nstead of the present five, a fact of enormous
linguistic significance though it does not affect the
translations of the poems.

Not only has Japanese scholarship continued to ad-
vance and refine previous knowledge of the Manyashz,
but Western scholarship, inspired in large part by
Japanese achievements, has developed apace. The most
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FOREWORD

The first translations from the Manyash#z 1nto a
European language date back more than a century, well
before Japan was opened to the West One ‘‘envoy’
(hanka) to a long poem was translated as early as 1834
by the celebrated German orientalist Heinrich Julius
Klaproth (1783-1835) Klaproth, having journeyed to
Siberia 1n pursuit of strange languages, encountered some
illiterate Japanese castaways, fishermen, hardly ideal
mentors for the study of eighth-century poetry Not
surprisingly, his translation was anything but accurate
Other translations appeared from time to time, particu-
larly after the Meiji Restoration of 1868, and 1n 1872 a
fair-sized selection of Manysshiz poetry, some 200 poems
in all, was published by the Austrian scholar August
Phizmaier (1808-87). Pfizmaier’s absorption with Man-
yash# studies may account for his reputation as a more
than usually absent-minded professor: it is reported that
he learned of the outbreak of the Franco-Prussian War
by reading of the event, one year after it occurred, in a
Japanese newspaper which had been slow in reaching
Vienna. His versions, for all the singular devotion to
scholarship they demonstrated, unfortunately were soon
superseded by the work of the great generation of English
Japanologists, notably that of Basil Hall Chamberlain
(1850~1935). From the late nineteenth century onwards
translations into English, German, French, or Italian
frequently appeared, sometimes the work of a European
scholar, sometimes that of a Japanese translating his
country'’s literature into a foreign tongue

The most satisfactory Manyish#z translations are those
of the present volume. Originally prepared by a com-
mittee of Japanese, scholars of both English and Japanese
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